
28 May Romantic Impressions - by Margaret McNamara 

Having to miss one of the QYS subscription concerts left me feeling quite deprived, so imagine the 

pleasure of receiving a recording in the mail of Passion and Romance, their program performed in 

QPAC Concert Hall on Saturday 28th May with conductor John Curro and violin soloist Kristian 

Winther. Nothing can quite make up for the thrill of seeing those young enthusiasts in action, but it has 

proved an interesting experience to write about their recorded performance.  

It was a world premiere that began the program with composer Joseph Twist’s overture Pop Culture 

Parody. In a few short minutes the audience would have recognised the QYS and its conductor in very 

good form as Twist’s music called on them to be dramatic and jazzy, then reflective and serene, then  

quite nostalgic. With the composer’s background including vocal, instrumental, jazz and film music, 

there was a happy match between his composition and the youthful zest of the orchestra.  

Violinist Kristian Winther has described Brahms’ Violin Concerto in D major as his favourite 

which he has been preparing for many years, and this was the occasion that he felt quite ready to 

perform it. How rewarding for John Curro to be able to look back to 2000 when this young performer, 

having just won QYO’s National Youth Concerto Competition, played the Sibelius Violin Concerto in a 

concert with QYS. Since then Winther’s career as a violinist with orchestras and in chamber groups has 

blossomed and now he joins every famous fiddler with Brahms’ Concerto in his repertoire. The audience 

heard a very confident performance of what is acknowledged as fiendishly difficult music, the first and 

third movements energetic, even rugged, with the adagio a beautifully silky contrast. With his mentor in 

charge of the orchestra, the young soloist must have felt that things could not have been better for his 

first public performance of the Brahms. 

The second half of the program allowed the orchestra to create vivid musical pictures as they performed 

two early twentieth century French masterpieces. Debussy’s Iberia from his Images for orchestra is a 

three-part colourful evocation of the feelings and impressions aroused by Spain. Suite No2 of  Daphnis 

and Chloe by Ravel, one of two derived from the ballet music written for Diaghilev, opens with a 

wonderful musical sunrise and develops into an energetic bacchanalia. They both call on large and 

varied instrumental resources and, in typical fashion, the orchestra seemed to relish the challenge of 

creating the impressionistic tonal colour and atmosphere in both works. 

Debussy wrote in 1900, “ It is unnecessary for music to make people think….. it would be enough if it 

made them listen.” I’m sure my recording of Passion and Romance with QYS, John Curro and Kristian 

Winther will provide me with many great listening experiences. 

 


